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Introduction

The humanities preserve our cultural legacy - not as a
collection of static artifacts, but as stimuli to acts of
Interpretation.

(Drucker 2005)

What is the future in general of the humanities and arts when
the former seems destined only for what information
iIndustries call “content” and the latter for “multimedia
entertainment”?

(Liu 2004)
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Introduction

A Humanities Program
[for the Knowledge Continuum]

1. Preservation + Interpretation =
.. Subjectivity + Social Engagement =
.. [Humanity] (“experience, “embodiment”)



Outline

Introduction: A Humanities Program for the Knowledge
Continuum

Web Archiving: National Web Spaces, Webspheres

Curated Collections of the History Web: Memory,
Heritage and Digital History as Living History

Archival Record for the Knowledge Continuum: What
Next?



Part of Our History is Born
Digital

Archives enable historians to understand what

happened In the past beginning / authority

Internet (w3) Is a most recent record of the past
~1996+era

Archiving the Internet as social medium storing the
big picture of society / public knowledge
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Archiving the Web

The Internet Archive international public web / global digital
heritage

National web spaces national cultural heritage

Web spheres political dimension / emergence / domains
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Current OLAP Initiatives

International public web

The Internet Archive (www.archive.org)

“a digital library of Internet sites and other cultural
artifacts in digital form”

Founded by Brewster Kahle in 1996
Public access from October 24, 2001
Alexa Internet (robot) sweeps periodically

Partnerships with the major national institutions
(integration with archival and museum displays
and collections)

Content not selected but removal possible















What 1s a Web Archive?

Large-scale repositories containing excerpts
and snapshots of web data with interfaces that
allow users to surf through time, analyzing the
evolution of web pages or retrieving information

using search interfaces (Rauber, Aschenbrenner &
Witvoet 2003)

Web archives are collections of historical web

pages snapshots of web spaces / mirroring the structure of
the web



Current OLAP Initiatives

Challenges and issues of archiving digital
material (Internet & w3)

Acquisition of data
Archiving
Accessibility and interpretation

Using the archive












Transformation of “The
Historian’s Craft”

preservation as interpretation

Methodological and Theoretical Issues
how to research multitudes

Interpretation to rely on sociological theory, literary and
cultural analysis

Tools

programming skills necessary for historian of the web
for reading the evidence, establishing corpora

Current applications
tracking “web spheres” (Webarchivist.org)
surfing through time (1A)



Curated Collections of the
History Web



Digital History Web

curated collections

Digitization programs in research and national
libraries

Digital History and Community Memory: The
Living Library

The History Web



Digital Continuity

Digitization programs digital continuity for pre-w3 era

Preservation of national heritage collections
Access to research collections

Scholarly archives as humanists’ laboratories



Digital History and Community
Memory

memory to tradition

Re-conceptualizing historical narrative (public
libraries, museums, archives)

Preservation of local knowledge, record of
everyday experience, “knowledge
management” in the local environment

“The Living Library”. engaging community
memory with existing collections



"No one would be interested in my life."

That was often the response when the Historical Collections staff
asked local residents if we could ask them about their work
experiences in Bridgeport. "l didn't have an important job,"
they frequently added. Somewhat reluctantly, they finally agreed to
be interviewed. Later, as the tape recorder clicked off, the person
being interviewed was just getting warmed up.

Fascinating stories about living in Bridgeport flowed like the waters
of the Pequonnock River. Included were details of an ordinary
person's daily life that gave insight into the past decades,
moments that were hard to visualize for any newcomer to the City.

What was it like to work and live in Bridgeport, Connecticut
during the past century? Who else could tell us but people
who worked on the line in the factories; sold goods behind the
counter at a department store; taught children in the local schools;
ran a travel agency, worked as a housewife, drove a truck,
or ran one of the many other prosperous businesses that
helped Bridgeport grow and develop.

We thank the people who we interviewed for sharing
their life stories. You are not only interesting ; your lives are
remarkable . We are happy to share your remarkable stories




(http://memory.loc.gov/ammem/wpaintro/wpahome.html)

The Federal Writers' Project materials in the Libra  ry of Congress
Manuscript Division are part of a larger collection titled The U.S.
Work Progress Administration Federal Writers' Proje ct and Historical
Records Survey. The holdings from the Federal Write  rs' Project span
the years and cover a wide range of topics and
subprojects. Altogether, the Federal Writers' holdi ngs number
approximately and consist of correspondence,
memoranda, field reports, notes, graphs, charts, pr  eliminary and
corrected drafts of essays, folklore, miscellaneous
administrative and miscellaneous other material. Th e American
Memory collection presented here is a coherent port lon of the larger
Federal Writers' series. It includes

assembled by the Folklore Project with the Federal
Writers' effort.
















http://www.nmnh.si.edu/anthro/wrensted
One of the goals of this exhibition has been to demonstrate

the ways in which photographs, even those a century old, can
be placed in historical context. Only 1% of the Wrensted
Images at the NARA were identified at the onset of the
project.

Individual names were recovered from written
records, and today 84% of Wrensted subjects have been
identified. Many of the photographs in this exhibit are
modern enlargements from copy negatives made from the
best possible prints, which were in turn made from the
original dry-plate glass negatives. A few of the reproductions
are made from vintage prints.




Digital History and Community
Memory

The “Living Library” examples
Current approaches

Shared historical artefacts (cross-generational)
Genealogy

Databases as community resource

Shared storytelling

Tapping into resources of oral culture to create an
Interactive archive with historical documents

Preserving local knowledge (video)
Preserving knowledge in ‘communities of practice’



The Past Online: History-Related
Websites

Abundant Corpus of sites in 10-year record of the web (Cohen &
Rosenzweig 2006)

Archives primary sources

Exhibits, Films, Scholarship, Essays secondary sources
Teaching sources for students and teachers

Discussion online dialogue

Organizational information about historical groups



Genres of History Web - Primary
sources

archives

Mixed archives (published + unpublished)
Provenance (custody of a coherent body of materials since
their origin & common association in traditional archive)

Materials don’t have shared provenance (coherence at point of
assembly not creation)

Invented archives (“Valley of the Shadow” IATH - compendium
of documents about 2 Civil War communities)

Searching

Expanded access to primary sources significant but also
difficulty to find specific data

New user base
Student audiences, non-academics

Creators

Think out of the box (not librarians, archivists but students and
enthusiasts)






“Valley of the Shadow”

iInvented archives

1400 letters and diaries

Full census records from 1860
45 GIS maps

700 photographs & images

Implicit interpretation of materials included
Blurring between archive and historical argument

How invented archives can shape popular
historical understanding



Digital History Collecting:
Implications

society,
Institutions, and the public

Curating collections for social action:

Practicing point-of-view history

Grassroots journalism and place for community making
spontaneous documentation

Capturing viewpoints as an expression in digital media

Construction of a new view of the historical record - different
from the conventional archive (beyond selectivity of paper
collections) to create more comprehensive archives



Conclusion

Archival Record for the
Knowledge Continuum: What
Next?



Conclusion

Preservation + Interpretation = Subjectivity + Soci  al
Engagement = [Humanity] Experience, Embodiment

“Tapping into knowledge bases of local subjects and the

neighborhoods in which they are produced is central to empowerment

and knowledge to reproduce locality is rooted in such dynamic contact

of people and technology in the global context. Digital libraries should

become a site and agency for such knowledge production processes.”
(Dalbello, 2004)



