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Technical infrastructures change and data migrate to new formats, but the bibliographic descriptions of digitalised objects will have to stand for a long time. Therefore, the quality of bibliographic descriptions is crucial. If nobody can find anything anyway, there was little reason to digitalise in the first place. 

Judging from joint European best practice handbooks, digitalisation projects are first and foremost – if not exclusively - organisational and technical by nature. We disagree and we will argue that they are first and foremost institutional and interpretative by nature, and that we ignore the time-honoured traditions of bibliographical objectives and analysis as well as descriptive and subject cataloguing at our peril.

When best practice handbooks are of no use in describing the material, the information professional may turn to the scientific literature on indexing visual resources, but this of little help as well. The image indexing literature is scattered and of uneven quality – with a few, notable exceptions. Faced with these problems, we have in a certain sense started over in our endeavour to provide the Danish Art Library with a cataloguing strategy for the new millennium and through coming digitalisation projects for its collection of architectural drawings and related material. Instead of doing the generic user study for instance, we have experimented with an overall hermeneutical framework and identified three different contexts (creation, collection and use) that may help define the content and meaning of, primarily, the drawings - delineating their social life so to speak. 

That work is well under way and in this paper report on the progress. Preliminary results from qualitative studies being rolled out presently indicate among other things: 

· We didn’t really understand this material to begin with, because we underestimated the transformation of reception and discursive context they go through in their lifecycle from creator to end user.

· End users search for, interact with and ultimately use the material in vastly different ways than we originally imagined, and that user groups are much more diverse than anticipated.

· Traditional bibliographic objectives is also the front line of defence in the conservation efforts viz. the physical objects, because good bibliographical entries prevent unnecessary handling of the fragile material constituting preventive conservation.
